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INSTRUMENT    NOTATION

INSTRUMENT   KEY

NOTES

This drawing represents visual concepts and construction suggestions.  It does 
not replace the knowledge and advice of a licensed structural engineer.  The 
designer is unqualified to determine the structural appropriateness of this 
design, and shall not assume responsibility for improper engineering or use.
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CHEAT SHEET

Page 1 of 3

3/15/11
MARY STUART

Dir. Rob Salas LD: Katie Brosz
Studio Theater Asst: Stacy McKenny
Sub 1, V1 ME: Dan Schreckengost

This is not a hookup or instrument schedule. Do not assume items on the same line relate to each other.

Channel Purpose Position Color
(1) A1 PIPE 3 R365+R132
(2) A2 PIPE 3 R365+R132
(3) A3 PIPE 3 R365+R132
(4) A4 PIPE 4 R365+R132
(5) A5 PIPE 4 R365+R132
(6) A6 PIPE 4 R365+R132
(7) A7 PIPE 5 R365+R132
(8) A8 PIPE 5 R365+R132
(9) A9 PIPE 5 R365+R132
(10) A10 PIPE 7 R365+R132
(11) A11 PIPE 7 R365+R132
(12) A12 PIPE 7 R365+R132
(13) A13 PIPE 9 R365+R132
(14) A14 PIPE 9 R365+R132
(15) A15 PIPE 9 R365+R132
(16) A1 PIPE 3 R365+R132
(17) A2 PIPE 3 R365+R132
(18) A3 PIPE 3 R365+R132
(19) A4 PIPE 4 R365+R132
(20) A5 PIPE 4 R365+R132
(21) A6 PIPE 4 R365+R132
(22) A7 PIPE 5 R365+R132
(23) A8 PIPE 5 R365+R132
(24) A9 PIPE 5 R365+R132
(25) A10 PIPE 7 R365+R132
(26) A11 PIPE 7 R365+R132
(27) A12 PIPE 7 R365+R132
(28) A13 PIPE 9 R365+R132
(29) A14 PIPE 9 R365+R132
(30) A15 PIPE 9 R365+R132
(31) AW ICE-1 PIPE 1 L725
(32) AW ICE-2 PIPE 3 L725
(33) AW ICE-3 PIPE 5 L725
(34) AW ICE-4 PIPE 7 L725
(35) AW PINK-2

AW PINK-1
PIPE 7

Channel Purpose Position Color
(36) AW PINK-3 PIPE 9
(37) AW PINK-4 PIPE 9
(38) AW PINK-5 PIPE 11
(39) AW PINK-6 PIPE 11
(41) LSUN 1 PIPE 7 R50
(42) LSUN 2 PIPE 7 R50
(43) LSUN 3 PIPE 9 R50
(44) LSUN 4 PIPE 9 R50
(45) LSUN 5 PIPE 11 R50
(46) LSUN 6 PIPE 11 R50
(47) SUN-1 PIPE 7 L009
(48) SUN-2 PIPE 7 L009
(49) SUN-3 PIPE 7 L009
(50) SUN-4 PIPE 9 L009
(51) SUN-5 PIPE 9 L009
(52) SUN-6 PIPE 9 L009
(53) SUN-7 PIPE 11 L009
(54) SUN-8 PIPE 11 L009
(55) SUN-9 PIPE 11 L009
(56) HAS-1 PIPE 2 R362
(57) HAS-2 PIPE 2 R362
(58) HAS-3 PIPE 2 R362
(59) HAS-4 PIPE 4 R362
(60) HAS-5 PIPE 4 R362
(61) HAS-6 PIPE 4 R362
(62) HAS-7 TRANS 1 R362
(63) HAS-8 PIPE 6 R362
(64) HAS-9 PIPE 6 R362
(65) HAS-10 PIPE 8 R362
(66) HAS-11 PIPE 8 R362
(67) HAS-12 PIPE 8 R362
(68) HAS-1 PIPE 4 R362
(69) HAS-2 PIPE 4 R362
(70) HAS-3 PIPE 4 R362
(71) HAS-4 PIPE 6 R362
(72) HAS-5 PIPE 6 R362

Benjamin Weill / Lightwright 5 (1)  thru  (72)



CHEAT SHEET

Page 2 of 3

3/15/11
MARY STUART

This is not a hookup or instrument schedule. Do not assume items on the same line relate to each other.

Channel Purpose Position Color
(73) HAS-6 PIPE 6 R362
(74) HAS-7 PIPE 8 R362
(75) HAS-8 PIPE 8 R362
(76) HAS-9 PIPE 8 R362
(77) HAS-10 PIPE 10 R362
(78) HAS-11 PIPE 10 R362
(79) HAS-12 PIPE 10 R362
(80) DN LIZ-1 PIPE 2
(81) DN LIZ-2 PIPE 2
(82) DN LIZ-3 PIPE 2
(83) DN LIZ-4 PIPE 4
(84) DN LIZ-5 PIPE 4
(85) DN LIZ-6 PIPE 4
(86) DN LIZ-7 PIPE 6
(87) DN LIZ-8 PIPE 6
(88) DN LIZ-9 PIPE 6
(89) DN LIZ-10 PIPE 8
(90) DN LIZ-11 PIPE 8
(91) DN LIZ-12 PIPE 8
(92) DN LIZ-16 PIPE 10
(93) DN LIZ-17 PIPE 11
(94) TXT DN-1 PIPE 2 R55
(95) TXT DN-2 TRANS 2 R55
(96) TXT DN-3 TRANS 3 R55
(97) TXT DN-4 TRANS 1 R55
(98) TXT DN-5 TRANS 2 R55
(99) TXT DN-6 TRANS 3 R55
(100) TXT DN-7 TRANS 1 R55
(101) TXT DN-8 TRANS 2 R55
(102) TXT DN-9 PIPE 5 R55
(103) TXT DN-10 TRANS 2 R55
(104) TXT DN-11 PIPE 7 R55
(105) TXT DN-12 PIPE 7 R55
(106) TXT DN-13 PIPE 9 R55
(107) TXT DN-14 PIPE 9 R55
(108) TXT DN-15 PIPE 9 R55
(109) TXT DN-16 PIPE 10 R55
(110) TXT DN-17 PIPE 11 R55

Channel Purpose Position Color
(111) H DN 1 PIPE 3 R365
(112) H DN 2 PIPE 3 R365
(113) H DN 3 PIPE 3 R365
(114) H DN 4 TRANS 1 R365
(115) H DN 5 PIPE 5 R365
(116) H DN 6 TRANS 3 R365
(117) H DN 7 TRANS 1 R365
(118) H DN 8 TRANS 2 R365
(119) H DN 9 TRANS 3 R365
(120) H DN 10 PIPE 10 R365
(121) H DN 11 TRANS 2 R365
(122) H DN 12 PIPE 10 R365
(123) H DN 13 TRANS 2 R365
(124) H DN 14 TRANS 2 R365
(125) LIZ-BLUE 1 TRANS 1 L201
(126) LIZ-BLUE 2 TRANS 1 L201
(127) LIZ-BLUE 3 TRANS 1 L201
(128) LIZ-BLUE 4 TRANS 1 L201
(129) LIZ-BLUE 5 TRANS 1 L201
(130) LIZ-BLUE 6 TRANS 1 L201
(131) M-WIN1 PIPE 3 R305
(132) M-WIN2 PIPE 5 R305
(133) M-WIN3 PIPE 7 R305
(134) M-WIN4 PIPE 9 R305
(135) CURT PIPE 11 G945
(137) Jail PIPE 10 R305
(139) ARCH PIPE 3 R60
(140) ST. FT. TRANS 2 R60
(141) T-1 PIPE 4 R84
(142) T-2 PIPE 6 R84
(143) T-3 PIPE 8 R84
(144) T-1 PIPE 4 R84
(145) T-2 PIPE 6 R84
(146) T-3 PIPE 8 R84

Benjamin Weill / Lightwright 5 (73)  thru  (146)
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Page 3 of 3

3/15/11
MARY STUART

This is not a hookup or instrument schedule. Do not assume items on the same line relate to each other.

Channel Purpose Position Color
(147) I-Q1 PIPE 6 R02
(148) I-Q2 TRANS 1 R02
(151) PATH 1

PATH 2
PATH 3
PATH 4
PATH 5
PATH 6

PIPE 1
PIPE 2
PIPE 4
PIPE 6

R365

(152) AUD 1
AUD 2
AUD 3

PIPE 4
PIPE 6
PIPE 9

R02

(154) TRANS 1
(156) PIPE 6
(157) PIPE 2
(158) PIPE 3
(159) PIPE 5
(163) PIPE 2
(165) PIPE 3
(166) PIPE 5
(167) PIPE 7
(168) PIPE 7
(169) PIPE 9
(170) PIPE 9
(171) PIPE 11
(172) PIPE 11
(173) PIPE 2
(174) PIPE 2
(175) PIPE 2
(176) PIPE 4
(177) PIPE 4
(178) PIPE 4
(179) PIPE 6
(180) PIPE 6
(182) PIPE 8
(183) PIPE 8
(184) PIPE 8
(185) PIPE 10
(186) PIPE 11

Benjamin Weill / Lightwright 5 (147)  thru  (186)



CHANNEL HOOKUP

Page 1 of 7

3/15/11
MARY STUART

Dir. Rob Salas LD: Katie Brosz
Studio Theater Asst: Stacy McKenny
Sub 1, V1 ME: Dan Schreckengost

Chan Dm Position U# Purpose Inst Type & Access & Watt Color Gobo

(1) 70 PIPE 3 1 A1 Source 4 36deg 575w R365+R132

(2) 74 PIPE 3 4 A2 Source 4 36deg 575w R365+R132

(3) 78 PIPE 3 6 A3 Source 4 36deg 575w R365+R132

(4) 93 PIPE 4 2 A4 Source 4 36deg 575w R365+R132

(5) 95 PIPE 4 4 A5 Source 4 36deg 575w R365+R132

(6) 99 PIPE 4 8 A6 Source 4 36deg 575w R365+R132

(7) 118 PIPE 5 1 A7 Source 4 36deg 575w R365+R132

(8) 122 PIPE 5 4 A8 Source 4 36deg 575w R365+R132

(9) 126 PIPE 5 5 A9 Source 4 36deg 575w R365+R132

(10) 18 PIPE 7 2 A10 Source 4 36deg 575w R365+R132

(11) 23 PIPE 7 6 A11 Source 4 36deg 575w R365+R132

(12) 26 PIPE 7 8 A12 Source 4 36deg 575w R365+R132

(13) 69 PIPE 9 3 A13 Source 4 36deg 575w R365+R132

(14) 75 PIPE 9 6 A14 Source 4 36deg 575w R365+R132

(15) 151 PIPE 9 8 A15 Source 4 36deg 575w R365+R132

(16) 81 PIPE 3 10 A1 Source 4 36deg 575w R365+R132

(17) 85 PIPE 3 12 A2 Source 4 36deg 575w R365+R132

(18) 89 PIPE 3 14 A3 Source 4 36deg 575w R365+R132

(19) 112 PIPE 4 12 A4 Source 4 36deg 575w R365+R132

(20) 116 PIPE 4 16 A5 Source 4 36deg 575w R365+R132

(21) 7 PIPE 4 18 A6 Source 4 36deg 575w R365+R132

(22) 131 PIPE 5 8 A7 Source 4 36deg 575w R365+R132

(23) 135 PIPE 5 10 A8 Source 4 36deg 575w R365+R132

(24) 140 PIPE 5 12 A9 Source 4 36deg 575w R365+R132

(25) 30 PIPE 7 11 A10 Source 4 36deg 575w R365+R132

(26) 37 PIPE 7 14 A11 Source 4 36deg 575w R365+R132

(27) 40 PIPE 7 17 A12 Source 4 36deg 575w R365+R132

(28) 157 PIPE 9 12 A13 Source 4 36deg 575w R365+R132

Benjamin Weill / Lightwright 5 (1)  thru  (28)



CHANNEL HOOKUP

Page 2 of 7

3/15/11
MARY STUART

Chan Dm Position U# Purpose Inst Type & Access & Watt Color Gobo

(29) 84 PIPE 9 15 A14 Source 4 36deg 575w R365+R132

(30) 90 PIPE 9 18 A15 Source 4 36deg 575w R365+R132

(31) 22 PIPE 1 1 AW ICE-1 Source 4 36deg 575w L725

(32) 72 PIPE 3 3 AW ICE-2 Source 4 36deg 575w L725

(33) 120 PIPE 5 3 AW ICE-3 Source 4 36deg 575w L725

(34) 20 PIPE 7 4 AW ICE-4 Source 4 36deg 575w L725

(35) 35 PIPE 7 13 AW PINK-1 Source 4 36deg 575w

" " 16 AW PINK-2 "

(36) 83 PIPE 9 14 AW PINK-3 Source 4 36deg 575w

(37) 88 PIPE 9 17 AW PINK-4 Source 4 36deg 575w

(38) 139 PIPE 11 12 AW PINK-5 Source 4 36deg 575w

(39) 141 PIPE 11 13 AW PINK-6 Source 4 36deg 575w

(41) 17 PIPE 7 1 LSUN 1 Source 4 36deg 575w R50 G517

(42) 19 PIPE 7 3 LSUN 2 Source 4 36deg 575w R50 G517

(43) 68 PIPE 9 2 LSUN 3 Source 4 36deg 575w R50 G517

(44) 71 PIPE 9 4 LSUN 4 Source 4 36deg 575w R50 G517

(45) 117 PIPE 11 1 LSUN 5 Source 4 36deg 575w R50 G517

(46) 119 PIPE 11 2 LSUN 6 Source 4 36deg 575w R50 G517

(47) 21 PIPE 7 5 SUN-1 Source 4 26deg 575w L009 G520

(48) 24 PIPE 7 7 SUN-2 Source 4 26deg 575w L009 G520

(49) 27 PIPE 7 9 SUN-3 Source 4 26deg 575w L009 G520

(50) 73 PIPE 9 5 SUN-4 Source 4 36deg 575w L009 G520

(51) 152 PIPE 9 9 SUN-5 Source 4 36deg 575w L009 G520

(52) 156 PIPE 9 11 SUN-6 Source 4 36deg 575w L009 G520

(53) 123 PIPE 11 4 SUN-7 Source 4 36deg 575w L009 G520

(54) 127 PIPE 11 6 SUN-8 Source 4 36deg 575w L009 G520

(55) 134 PIPE 11 9 SUN-9 Source 4 36deg 575w L009 G520

(56) 46 PIPE 2 3 HAS-1 Source 4 36deg 575w R362

(57) 55 PIPE 2 6 HAS-2 Source 4 36deg 575w R362

(58) 63 PIPE 2 8 HAS-3 Source 4 36deg 575w R362

Benjamin Weill / Lightwright 5 (29)  thru  (58)



CHANNEL HOOKUP

Page 3 of 7

3/15/11
MARY STUART

Chan Dm Position U# Purpose Inst Type & Access & Watt Color Gobo

(59) 98 PIPE 4 7 HAS-4 Source 4 36deg 575w R362

(60) 102 PIPE 4 11 HAS-5 Source 4 36deg 575w R362

(61) 115 PIPE 4 15 HAS-6 Source 4 36deg 575w R362

(62) 146 TRANS 1 8 HAS-7 Source 4 36deg 575w R362

(63) 160 PIPE 6 7 HAS-8 Source 4 36deg 575w R362

(64) 163 PIPE 6 11 HAS-9 Source 4 36deg 575w R362

(65) 45 PIPE 8 4 HAS-10 Source 4 36deg 575w R362

(66) 56 PIPE 8 7 HAS-11 Source 4 36deg 575w R362

(67) 64 PIPE 8 10 HAS-12 Source 4 36deg 575w R362

(68) 96 PIPE 4 5 HAS-1 Source 4 36deg 575w R362

(69) 101 PIPE 4 10 HAS-2 Source 4 36deg 575w R362

(70) 114 PIPE 4 14 HAS-3 Source 4 36deg 575w R362

(71) 144 PIPE 6 3 HAS-4 Source 4 36deg 575w R362

(72) 148 PIPE 6 6 HAS-5 Source 4 36deg 575w R362

(73) 162 PIPE 6 10 HAS-6 Source 4 36deg 575w R362

(74) 43 PIPE 8 2 HAS-7 Source 4 36deg 575w R362

(75) 53 PIPE 8 6 HAS-8 Source 4 36deg 575w R362

(76) 62 PIPE 8 9 HAS-9 Source 4 36deg 575w R362

(77) 149 PIPE 10 1 HAS-10 Source 4 36deg 575w R362

(78) 15 PIPE 10 4 HAS-11 Source 4 36deg 575w R362

(79) 12 PIPE 10 7 HAS-12 Source 4 36deg 575w R362

(80) 48 PIPE 2 4 DN LIZ-1 6" Fres 750w

(81) 52 PIPE 2 5 DN LIZ-2 6" Fres 750w

(82) 61 PIPE 2 7 DN LIZ-3 6" Fres 750w

(83) 97 PIPE 4 6 DN LIZ-4 6" Fres 750w

(84) 100 PIPE 4 9 DN LIZ-5 6" Fres 750w

(85) 113 PIPE 4 13 DN LIZ-6 6" Fres 750w

(86) 145 PIPE 6 4 DN LIZ-7 6" Fres 750w

(87) 147 PIPE 6 5 DN LIZ-8 6" Fres 750w

(88) 161 PIPE 6 8 DN LIZ-9 6" Fres 750w

Benjamin Weill / Lightwright 5 (59)  thru  (88)



CHANNEL HOOKUP
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3/15/11
MARY STUART

Chan Dm Position U# Purpose Inst Type & Access & Watt Color Gobo

(89) 44 PIPE 8 3 DN LIZ-10 6" Fres 750w

(90) 47 PIPE 8 5 DN LIZ-11 6" Fres 750w

(91) 60 PIPE 8 8 DN LIZ-12 6" Fres 750w

(92) 14 PIPE 10 5 DN LIZ-16 6" Fres 750w

(93) 130 PIPE 11 8 DN LIZ-17 6" Fres 750w

(94) 1 PIPE 2 2 TXT DN-1 Source 4 50deg 575w R55 G709

(95) 29 TRANS 2 1 TXT DN-2 Source 4 50deg 575w R55 G709

(96) 33 TRANS 3 1 TXT DN-3 Source 4 50deg 575w R55 G709

(97) 3 TRANS 1 3 TXT DN-4 Source 4 50deg 575w R55 G709

(98) 54 TRANS 2 2 TXT DN-5 Source 4 50deg 575w R55 G709

(99) 57 TRANS 3 3 TXT DN-6 Source 4 50deg 575w R55 G709

(100) 107 TRANS 1 7 TXT DN-7 Source 4 50deg 575w R55 G709

(101) 111 TRANS 2 3 TXT DN-8 Source 4 50deg 575w R55 G709

(102) 132 PIPE 5 9 TXT DN-9 Source 4 50deg 575w R55 G709

(103) 51 TRANS 2 10 TXT DN-10 Source 4 50deg 575w R55 G709

(104) 28 PIPE 7 10 TXT DN-11 Source 4 50deg 575w R55 G709

(105) 34 PIPE 7 12 TXT DN-12 Source 4 50deg 575w R55 G709

(106) 76 PIPE 9 7 TXT DN-13 Source 4 50deg 575w R55 G709

(107) 155 PIPE 9 10 TXT DN-14 Source 4 50deg 575w R55 G709

(108) 158 PIPE 9 13 TXT DN-15 Source 4 50deg 575w R55 G709

(109) 103 PIPE 10 3 TXT DN-16 Source 4 50deg 575w R55 G709

(110) 128 PIPE 11 7 TXT DN-17 Source 4 50deg 575w R55 G709

(111) 77 PIPE 3 5 H DN 1 PAR 64 MFL 1kw R365

(112) 80 PIPE 3 9 H DN 2 PAR 64 MFL 1kw R365

(113) 82 PIPE 3 11 H DN 3 PAR 64 MFL 1kw R365

(114) 125 TRANS 1 5 H DN 4 PAR 64 MFL 1kw R365

(115) 129 PIPE 5 7 H DN 5 PAR 64 MFL 1kw R365

(116) 133 TRANS 3 4 H DN 6 PAR 64 MFL 1kw R365

(117) 50 TRANS 1 11 H DN 7 PAR 64 MFL 1kw R365

(118) 110 TRANS 2 4 H DN 8 PAR 64 MFL 1kw R365

Benjamin Weill / Lightwright 5 (89)  thru  (118)



CHANNEL HOOKUP
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3/15/11
MARY STUART

Chan Dm Position U# Purpose Inst Type & Access & Watt Color Gobo

(119) 58 TRANS 3 5 H DN 9 PAR 64 MFL 1kw R365

(120) 150 PIPE 10 2 H DN 10 PAR 64 MFL 1kw R365

(121) 153 TRANS 2 6 H DN 11 PAR 64 MFL 1kw R365

(122) 159 PIPE 10 8 H DN 12 PAR 64 MFL 1kw R365

(123) 154 TRANS 2 7 H DN 13 PAR 64 MFL 1kw R365

(124) 11 TRANS 2 8 H DN 14 PAR 64 WFL 1kw R365

(125) 2 TRANS 1 2 LIZ-BLUE 1 Source 4 26deg 575w L201 MS-6013

(126) 4 TRANS 1 4 LIZ-BLUE 2 Source 4 26deg 575w L201 MS-6013

(127) 108 TRANS 1 6 LIZ-BLUE 3 Source 4 26deg 575w L201 MS-6013

(128) 106 TRANS 1 9 LIZ-BLUE 4 Source 4 26deg 575w L201 MS-6013

(129) 49 TRANS 1 12 LIZ-BLUE 5 Source 4 26deg 575w L201 MS-6013

(130) 104 TRANS 1 14 LIZ-BLUE 6 Source 4 26deg 575w L201 MS-6013

(131) 87 PIPE 3 13 M-WIN1 Source 4 26deg 575w R305 G372

(132) 136 PIPE 5 11 M-WIN2 Source 4 26deg 575w R305 G372

(133) 38 PIPE 7 15 M-WIN3 Source 4 26deg 575w R305 G372

(134) 86 PIPE 9 16 M-WIN4 Source 4 26deg 575w R305 G372

(135) 121 PIPE 11 3 CURT PAR 64 WFL 1kw G945

137 " 10 " " "

(137) 13 PIPE 10 6 Jail Source 4 26deg 575w R305 R77136

(139) 79 PIPE 3 7 ARCH Source 4 36deg 575w R60

(140) 109 TRANS 2 5 ST. FT. Source 4 36deg 575w R60

(141) 94 PIPE 4 3 T-1 Source 4 50deg 575w R84

(142) 143 PIPE 6 2 T-2 Source 4 50deg 575w R84

(143) 42 PIPE 8 1 T-3 Source 4 50deg 575w R84

(144) 8 PIPE 4 17 T-1 Source 4 50deg 575w R84

(145) 164 PIPE 6 12 T-2 Source 4 50deg 575w R84

(146) 65 PIPE 8 11 T-3 Source 4 50deg 575w R84

(147) 32 PIPE 6 9 I-Q1 Source 4 19deg 575w R02

(148) 105 TRANS 1 13 I-Q2 Source 4 19deg 575w R02

Benjamin Weill / Lightwright 5 (119)  thru  (148)



CHANNEL HOOKUP
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MARY STUART

Chan Dm Position U# Purpose Inst Type & Access & Watt Color Gobo

(151) 31 PIPE 1 2 PATH 1 PAR 64 MFL 1kw R365

36 " 3 PATH 3 PAR 64 NSP 1kw "

41 " 4 PATH 2 " "

66 PIPE 2 9 PATH 4 " "

5 PIPE 4 20 PATH 5 " "

166 PIPE 6 14 PATH 6 " "

(152) 92 PIPE 4 1 AUD 1 6" Fres 750w R02

6 " 19 " " "

142 PIPE 6 1 AUD 2 " "

165 " 13 " " "

67 PIPE 9 1 AUD 3 " "

91 " 19 " " "

(154) TRANS 1 I-Cue 16w

(156) PIPE 6 9 I-Cue 16w

(157) 59 PIPE 2 1 S4 PAR WFL 575w

(158) 124 PIPE 3 2 S4 PAR WFL 575w

(159) 138 PIPE 5 2 S4 PAR WFL 575w

(163) 519 PIPE 2 1 Coloram II 7.5"

(165) 524 PIPE 3 2 Coloram II 7.5"

(166) PIPE 5 2 Coloram II 7.5"

(167) 530 PIPE 7 13 Coloram II 7.5"

(168) 531 PIPE 7 16 Coloram II 7.5"

(169) 534 PIPE 9 14 Coloram II 7.5"

(170) 533 PIPE 9 17 Coloram II 7.5"

(171) 537 PIPE 11 12 Coloram II 7.5"

(172) 538 PIPE 11 13 Coloram II 7.5"

(173) 514 PIPE 2 4 Coloram II 7.5"

(174) 513 PIPE 2 5 Coloram II 7.5"

(175) 527 PIPE 2 7 Coloram II 7.5"

(176) 518 PIPE 4 6 Coloram II 7.5"

Benjamin Weill / Lightwright 5 (151)  thru  (176)
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Page 7 of 7

3/15/11
MARY STUART

Chan Dm Position U# Purpose Inst Type & Access & Watt Color Gobo

(177) 517 PIPE 4 9 Coloram II 7.5"

(178) 528 PIPE 4 13 Coloram II 7.5"

(179) 521 PIPE 6 4 Coloram II 7.5"

(180) 520 PIPE 6 5 Coloram II 7.5"

(182) 525 PIPE 8 3 Coloram II 7.5"

(183) 523 PIPE 8 5 Coloram II 7.5"

(184) 532 PIPE 8 8 Coloram II 7.5"

(185) 535 PIPE 10 5 Coloram II 7.5"

(186) 536 PIPE 11 8 Coloram II 7.5"

Benjamin Weill / Lightwright 5 (177)  thru  (186)
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MARY STUART

Dir. Rob Salas LD: Katie Brosz
Studio Theater Asst: Stacy McKenny
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INSTRUMENT SCHEDULE

Page 1 of 11

3/15/11
MARY STUART

Dir. Rob Salas LD: Katie Brosz
Studio Theater Asst: Stacy McKenny
Sub 1, V1 ME: Dan Schreckengost

PIPE 1
U# Purpose Type & Acc & W Ckt C# Color Gobo Gsiz Dm Chan
1 AW ICE-1 Source 4 36deg 575w L725 22 (31)

2 PATH 1 PAR 64 MFL 1kw R365 31 (151)

3 PATH 3 PAR 64 NSP 1kw R365 36 (151)

4 PATH 2 PAR 64 NSP 1kw R365 41 (151)

PIPE 2
U# Purpose Type & Acc & W Ckt C# Color Gobo Gsiz Dm Chan
1 S4 PAR WFL 575w 59 (157)

1 Coloram II 7.5" 519 (163)

2 TXT DN-1 Source 4 50deg 575w R55 G709 1 (94)

3 HAS-1 Source 4 36deg 575w R362 46 (56)

4 DN LIZ-1 6" Fres 750w 48 (80)

4 Coloram II 7.5" 514 (173)

5 DN LIZ-2 6" Fres 750w 52 (81)

5 Coloram II 7.5" 513 (174)

6 HAS-2 Source 4 36deg 575w R362 55 (57)

7 DN LIZ-3 6" Fres 750w 61 (82)

7 Coloram II 7.5" 527 (175)

8 HAS-3 Source 4 36deg 575w R362 63 (58)

9 PATH 4 PAR 64 NSP 1kw R365 66 (151)

Benjamin Weill / Lightwright 5 PIPE 1  thru  PIPE 2



INSTRUMENT SCHEDULE
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3/15/11
MARY STUART

PIPE 3
U# Purpose Type & Acc & W Ckt C# Color Gobo Gsiz Dm Chan
1 A1 Source 4 36deg 575w R365+R132 70 (1)

2 S4 PAR WFL 575w 124 (158)

2 Coloram II 7.5" 524 (165)

3 AW ICE-2 Source 4 36deg 575w L725 72 (32)

4 A2 Source 4 36deg 575w R365+R132 74 (2)

5 H DN 1 PAR 64 MFL 1kw R365 77 (111)

6 A3 Source 4 36deg 575w R365+R132 78 (3)

7 ARCH Source 4 36deg 575w R60 79 (139)

9 H DN 2 PAR 64 MFL 1kw R365 80 (112)

10 A1 Source 4 36deg 575w R365+R132 81 (16)

11 H DN 3 PAR 64 MFL 1kw R365 82 (113)

12 A2 Source 4 36deg 575w R365+R132 85 (17)

13 M-WIN1 Source 4 26deg 575w R305 G372 87 (131)

14 A3 Source 4 36deg 575w R365+R132 89 (18)

Benjamin Weill / Lightwright 5 PIPE 3



INSTRUMENT SCHEDULE
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3/15/11
MARY STUART

PIPE 4
U# Purpose Type & Acc & W Ckt C# Color Gobo Gsiz Dm Chan
1 AUD 1 6" Fres 750w R02 92 (152)

2 A4 Source 4 36deg 575w R365+R132 93 (4)

3 T-1 Source 4 50deg 575w R84 94 (141)

4 A5 Source 4 36deg 575w R365+R132 95 (5)

5 HAS-1 Source 4 36deg 575w R362 96 (68)

6 DN LIZ-4 6" Fres 750w 97 (83)

6 Coloram II 7.5" 518 (176)

7 HAS-4 Source 4 36deg 575w R362 98 (59)

8 A6 Source 4 36deg 575w R365+R132 99 (6)

9 DN LIZ-5 6" Fres 750w 100 (84)

9 Coloram II 7.5" 517 (177)

10 HAS-2 Source 4 36deg 575w R362 101 (69)

11 HAS-5 Source 4 36deg 575w R362 102 (60)

12 A4 Source 4 36deg 575w R365+R132 112 (19)

13 DN LIZ-6 6" Fres 750w 113 (85)

13 Coloram II 7.5" 528 (178)

14 HAS-3 Source 4 36deg 575w R362 114 (70)

15 HAS-6 Source 4 36deg 575w R362 115 (61)

16 A5 Source 4 36deg 575w R365+R132 116 (20)

17 T-1 Source 4 50deg 575w R84 8 (144)

18 A6 Source 4 36deg 575w R365+R132 7 (21)

19 AUD 1 6" Fres 750w R02 6 (152)

20 PATH 5 PAR 64 NSP 1kw R365 5 (151)

Benjamin Weill / Lightwright 5 PIPE 4
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PIPE 5
U# Purpose Type & Acc & W Ckt C# Color Gobo Gsiz Dm Chan
1 A7 Source 4 36deg 575w R365+R132 118 (7)

2 S4 PAR WFL 575w 138 (159)

2 Coloram II 7.5" (166)

3 AW ICE-3 Source 4 36deg 575w L725 120 (33)

4 A8 Source 4 36deg 575w R365+R132 122 (8)

5 A9 Source 4 36deg 575w R365+R132 126 (9)

7 H DN 5 PAR 64 MFL 1kw R365 129 (115)

8 A7 Source 4 36deg 575w R365+R132 131 (22)

9 TXT DN-9 Source 4 50deg 575w R55 G709 132 (102)

10 A8 Source 4 36deg 575w R365+R132 135 (23)

11 M-WIN2 Source 4 26deg 575w R305 G372 136 (132)

12 A9 Source 4 36deg 575w R365+R132 140 (24)

Benjamin Weill / Lightwright 5 PIPE 5
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PIPE 6
U# Purpose Type & Acc & W Ckt C# Color Gobo Gsiz Dm Chan
1 AUD 2 6" Fres 750w R02 142 (152)

2 T-2 Source 4 50deg 575w R84 143 (142)

3 HAS-4 Source 4 36deg 575w R362 144 (71)

4 DN LIZ-7 6" Fres 750w 145 (86)

4 Coloram II 7.5" 521 (179)

5 DN LIZ-8 6" Fres 750w 147 (87)

5 Coloram II 7.5" 520 (180)

6 HAS-5 Source 4 36deg 575w R362 148 (72)

7 HAS-8 Source 4 36deg 575w R362 160 (63)

8 DN LIZ-9 6" Fres 750w 161 (88)

9 I-Q1 Source 4 19deg 575w R02 32 (147)

9 I-Cue 16w (156)

10 HAS-6 Source 4 36deg 575w R362 162 (73)

11 HAS-9 Source 4 36deg 575w R362 163 (64)

12 T-2 Source 4 50deg 575w R84 164 (145)

13 AUD 2 6" Fres 750w R02 165 (152)

14 PATH 6 PAR 64 NSP 1kw R365 166 (151)

Benjamin Weill / Lightwright 5 PIPE 6
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PIPE 7
U# Purpose Type & Acc & W Ckt C# Color Gobo Gsiz Dm Chan
1 LSUN 1 Source 4 36deg 575w R50 G517 17 (41)

2 A10 Source 4 36deg 575w R365+R132 18 (10)

3 LSUN 2 Source 4 36deg 575w R50 G517 19 (42)

4 AW ICE-4 Source 4 36deg 575w L725 20 (34)

5 SUN-1 Source 4 26deg 575w L009 G520 21 (47)

6 A11 Source 4 36deg 575w R365+R132 23 (11)

7 SUN-2 Source 4 26deg 575w L009 G520 24 (48)

8 A12 Source 4 36deg 575w R365+R132 26 (12)

9 SUN-3 Source 4 26deg 575w L009 G520 27 (49)

10 TXT DN-11 Source 4 50deg 575w R55 G709 28 (104)

11 A10 Source 4 36deg 575w R365+R132 30 (25)

12 TXT DN-12 Source 4 50deg 575w R55 G709 34 (105)

13 AW PINK-1 Source 4 36deg 575w 35 (35)

13 Coloram II 7.5" 530 (167)

14 A11 Source 4 36deg 575w R365+R132 37 (26)

15 M-WIN3 Source 4 26deg 575w R305 G372 38 (133)

16 AW PINK-2 Source 4 36deg 575w 35 (35)

16 Coloram II 7.5" 531 (168)

17 A12 Source 4 36deg 575w R365+R132 40 (27)

Benjamin Weill / Lightwright 5 PIPE 7
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PIPE 8
U# Purpose Type & Acc & W Ckt C# Color Gobo Gsiz Dm Chan
1 T-3 Source 4 50deg 575w R84 42 (143)

2 HAS-7 Source 4 36deg 575w R362 43 (74)

3 DN LIZ-10 6" Fres 750w 44 (89)

3 Coloram II 7.5" 525 (182)

4 HAS-10 Source 4 36deg 575w R362 45 (65)

5 DN LIZ-11 6" Fres 750w 47 (90)

5 Coloram II 7.5" 523 (183)

6 HAS-8 Source 4 36deg 575w R362 53 (75)

7 HAS-11 Source 4 36deg 575w R362 56 (66)

8 DN LIZ-12 6" Fres 750w 60 (91)

8 Coloram II 7.5" 532 (184)

9 HAS-9 Source 4 36deg 575w R362 62 (76)

10 HAS-12 Source 4 36deg 575w R362 64 (67)

11 T-3 Source 4 50deg 575w R84 65 (146)

Benjamin Weill / Lightwright 5 PIPE 8
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PIPE 9
U# Purpose Type & Acc & W Ckt C# Color Gobo Gsiz Dm Chan
1 AUD 3 6" Fres 750w R02 67 (152)

2 LSUN 3 Source 4 36deg 575w R50 G517 68 (43)

3 A13 Source 4 36deg 575w R365+R132 69 (13)

4 LSUN 4 Source 4 36deg 575w R50 G517 71 (44)

5 SUN-4 Source 4 36deg 575w L009 G520 73 (50)

6 A14 Source 4 36deg 575w R365+R132 75 (14)

7 TXT DN-13 Source 4 50deg 575w R55 G709 76 (106)

8 A15 Source 4 36deg 575w R365+R132 151 (15)

9 SUN-5 Source 4 36deg 575w L009 G520 152 (51)

10 TXT DN-14 Source 4 50deg 575w R55 G709 155 (107)

11 SUN-6 Source 4 36deg 575w L009 G520 156 (52)

12 A13 Source 4 36deg 575w R365+R132 157 (28)

13 TXT DN-15 Source 4 50deg 575w R55 G709 158 (108)

14 AW PINK-3 Source 4 36deg 575w 83 (36)

14 Coloram II 7.5" 534 (169)

15 A14 Source 4 36deg 575w R365+R132 84 (29)

16 M-WIN4 Source 4 26deg 575w R305 G372 86 (134)

17 AW PINK-4 Source 4 36deg 575w 88 (37)

17 Coloram II 7.5" 533 (170)

18 A15 Source 4 36deg 575w R365+R132 90 (30)

19 AUD 3 6" Fres 750w R02 91 (152)

Benjamin Weill / Lightwright 5 PIPE 9
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PIPE 10
U# Purpose Type & Acc & W Ckt C# Color Gobo Gsiz Dm Chan
1 HAS-10 Source 4 36deg 575w R362 149 (77)

2 H DN 10 PAR 64 MFL 1kw R365 150 (120)

3 TXT DN-16 Source 4 50deg 575w R55 G709 103 (109)

4 HAS-11 Source 4 36deg 575w R362 15 (78)

5 DN LIZ-16 6" Fres 750w 14 (92)

5 Coloram II 7.5" 535 (185)

6 Jail Source 4 26deg 575w R305 R77136 13 (137)

7 HAS-12 Source 4 36deg 575w R362 12 (79)

8 H DN 12 PAR 64 MFL 1kw R365 159 (122)

PIPE 11
U# Purpose Type & Acc & W Ckt C# Color Gobo Gsiz Dm Chan
1 LSUN 5 Source 4 36deg 575w R50 G517 117 (45)

2 LSUN 6 Source 4 36deg 575w R50 G517 119 (46)

3 CURT PAR 64 WFL 1kw G945 121 (135)

4 SUN-7 Source 4 36deg 575w L009 G520 123 (53)

6 SUN-8 Source 4 36deg 575w L009 G520 127 (54)

7 TXT DN-17 Source 4 50deg 575w R55 G709 128 (110)

8 DN LIZ-17 6" Fres 750w 130 (93)

8 Coloram II 7.5" 536 (186)

9 SUN-9 Source 4 36deg 575w L009 G520 134 (55)

10 CURT PAR 64 WFL 1kw G945 137 (135)

12 AW PINK-5 Source 4 36deg 575w 139 (38)

12 Coloram II 7.5" 537 (171)

13 AW PINK-6 Source 4 36deg 575w 141 (39)

13 Coloram II 7.5" 538 (172)

Benjamin Weill / Lightwright 5 PIPE 10  thru  PIPE 11



INSTRUMENT SCHEDULE

Page 10 of 11

3/15/11
MARY STUART

TRANS 1
U# Purpose Type & Acc & W Ckt C# Color Gobo Gsiz Dm Chan

I-Cue 16w (154)

2 LIZ-BLUE 1 Source 4 26deg 575w L201 MS-6013 2 (125)

3 TXT DN-4 Source 4 50deg 575w R55 G709 3 (97)

4 LIZ-BLUE 2 Source 4 26deg 575w L201 MS-6013 4 (126)

5 H DN 4 PAR 64 MFL 1kw R365 125 (114)

6 LIZ-BLUE 3 Source 4 26deg 575w L201 MS-6013 108 (127)

7 TXT DN-7 Source 4 50deg 575w R55 G709 107 (100)

8 HAS-7 Source 4 36deg 575w R362 146 (62)

9 LIZ-BLUE 4 Source 4 26deg 575w L201 MS-6013 106 (128)

11 H DN 7 PAR 64 MFL 1kw R365 50 (117)

12 LIZ-BLUE 5 Source 4 26deg 575w L201 MS-6013 49 (129)

13 I-Q2 Source 4 19deg 575w R02 105 (148)

14 LIZ-BLUE 6 Source 4 26deg 575w L201 MS-6013 104 (130)

TRANS 2
U# Purpose Type & Acc & W Ckt C# Color Gobo Gsiz Dm Chan
1 TXT DN-2 Source 4 50deg 575w R55 G709 29 (95)

2 TXT DN-5 Source 4 50deg 575w R55 G709 54 (98)

3 TXT DN-8 Source 4 50deg 575w R55 G709 111 (101)

4 H DN 8 PAR 64 MFL 1kw R365 110 (118)

5 ST. FT. Source 4 36deg 575w R60 109 (140)

6 H DN 11 PAR 64 MFL 1kw R365 153 (121)

7 H DN 13 PAR 64 MFL 1kw R365 154 (123)

8 H DN 14 PAR 64 WFL 1kw R365 11 (124)

10 TXT DN-10 Source 4 50deg 575w R55 G709 51 (103)

Benjamin Weill / Lightwright 5 TRANS 1  thru  TRANS 2
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3/15/11
MARY STUART

TRANS 3
U# Purpose Type & Acc & W Ckt C# Color Gobo Gsiz Dm Chan
1 TXT DN-3 Source 4 50deg 575w R55 G709 33 (96)

3 TXT DN-6 Source 4 50deg 575w R55 G709 57 (99)

4 H DN 6 PAR 64 MFL 1kw R365 133 (116)

5 H DN 9 PAR 64 MFL 1kw R365 58 (119)

Benjamin Weill / Lightwright 5 TRANS 3



INSTRUMENT TYPE STOCK COUNT
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3/15/11
MARY STUART

Dir. Rob Salas LD: Katie Brosz
Studio Theater Asst: Stacy McKenny
Sub 1, V1 ME: Dan Schreckengost

INSTRUMENT TYPE STOCK COUNT

In Use In Stock Remaining Short

Source 4 19deg 2 2

Source 4 26deg 14 15 1

Source 4 36deg 78 70 8

Source 4 50deg 23 15 8

6" Fres 20 28 8

PAR 64 NSP 5 60 55

PAR 64 MFL 14 60 46

PAR 64 WFL 3 60 57

S4 PAR WFL 3 3

Coloram II 7.5" 22 12 10

I-Cue 2 3 1

Benjamin Weill / Lightwright 5



COLOR COUNT

Page 1 of 2

3/15/11
MARY STUART

Dir. Rob Salas LD: Katie Brosz
Studio Theater Asst: Stacy McKenny
Sub 1, V1 ME: Dan Schreckengost

COLOR COUNT
Color Cuts

R02

A size,  6.25" X 6.25" 2 cuts
B size,  7.5" X 7.5" 6 cuts

Total: 8 cuts

R305

A size,  6.25" X 6.25" 5 cuts

Total: 5 cuts

R50

A size,  6.25" X 6.25" 6 cuts

Total: 6 cuts

R55

A size,  6.25" X 6.25" 17 cuts

Total: 17 cuts

R60

A size,  6.25" X 6.25" 2 cuts

Total: 2 cuts

R362

A size,  6.25" X 6.25" 24 cuts

Total: 24 cuts

R365

A size,  6.25" X 6.25" 30 cuts
C size,  10" X 10" 20 cuts

Total: 50 cuts

Benjamin Weill / Lightwright 5



COLOR COUNT

Page 2 of 2

3/15/11
MARY STUART

R84

A size,  6.25" X 6.25" 6 cuts

Total: 6 cuts

R132

A size,  6.25" X 6.25" 30 cuts

Total: 30 cuts

L009

A size,  6.25" X 6.25" 9 cuts

Total: 9 cuts

L201

A size,  6.25" X 6.25" 6 cuts

Total: 6 cuts

L725

A size,  6.25" X 6.25" 4 cuts

Total: 4 cuts

G945

C size,  10" X 10" 2 cuts

Total: 2 cuts

Benjamin Weill / Lightwright 5



GOBO COUNT
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3/15/11
MARY STUART

Dir. Rob Salas LD: Katie Brosz
Studio Theater Asst: Stacy McKenny
Sub 1, V1 ME: Dan Schreckengost

GOBO COUNT

G372
4 for Source 4 26deg

4 Total

G517
6 for Source 4 36deg

6 Total

G520
3 for Source 4 26deg
6 for Source 4 36deg

9 Total

G709
17 for Source 4 50deg

17 Total

MS-6013
6 for Source 4 26deg

6 Total

R77136
1 for Source 4 26deg

1 Total

Benjamin Weill / Lightwright 5



LD: Katie Brosz
Dir: Rob Salas MARY STUART

Cue Sheet
3/17/11

1

GREY SHADED CUES: Block Cues
GREEN SHADED CUES: Scroller Shifts

PINK CUES: Midi'd Cues

Cue # Page # Fade 
Time Follow Color IQ When it's Called What it is

0.5 x x Channel Check Channel Check Cue

1 x 5
G22:56 
G21:53 
AW: FL

PRESHOW PRESHOW

3 x 5 HOUSE TO HALF HOUSE TO HALF

5 x 5 3 HOUSE OUT HOUSE OUT/Isolation on 
chest/Prelook

5.1 x 3 3 *follow* Pull Down DS

5.2 x 3 *follow* Pull down to Silhouette

10 1 2 Chest breaks open Visibility, focus on S

15 2 15 MARY enters Look expands, becomes more soft, 
elegant

20 4 10 "An entire month of agony..." Bring focus to lower platform, harsher

25 5 2 "Uncle you're wanted" Bring up light on platform

30 6 15 Paulet exit
Look expands to full stage, still starker 
than earlier, platform light out ( just 

down)

31 7 5 They move to the top corner Corner light up

32 7 5 They move away Take corner light down 

35 8 5 Mary reads letter Look softens, hopeful

36 8 30 Kennedy Leaves Look focuses down to MARY and 
MORT

40 9 15 "And then, oh Queen" (With 
sound) Brighten windows, angelice

42 9 5 When Mortimer steps off Platform Take light off the platform

45 9 6 "See it and touch it" (with droop in 
sound)

Look becomes more intense, slightly 
obsessed

50 10 20 Mortimer kneels Religious look fades away, back to 
reality more

55 14 10 Paulete enters/ Mortimer exits Harsher down on platform, add harsh 
downs to rest of stage

56 15 20 When they move further north 
and stay before her exit

Bring down the south side of the 
platform

60 18 15 Mary exits Look becomes more masculine (ice 
AW)

65 19 15 "…if her servants had sharper 
ears" Intensity increases

66 20 7 With sound cue on Paulet's 
monologue Pull down middle

PRESHOW

ACT I



LD: Katie Brosz
Dir: Rob Salas MARY STUART

Cue Sheet
3/17/11

2

GREY SHADED CUES: Block Cues
GREEN SHADED CUES: Scroller Shifts

PINK CUES: Midi'd Cues

Cue # Page # Fade 
Time Follow Color IQ When it's Called What it is

70 20 0 2.2 BLACKOUT BLACKOUT

70.1 20 1 1
G22:79 
G21:00  
AW: FL

*follow* Scroller shift

71 20 1 Transition Transition look

75 20 7 10 LIGHTS UP Elizabeth Silhouette

75.1 20 5 5 *follow* Window lights up on Frenchies

75.2 NEEDS TO BE 80 w/ front light

80 21 8 Elizabeth steps down a few stairs 
"The sky is black" Elizabeth becomes more visible

85 23 15 Frenchmen exit, respectfully shift, colder

90 23 15 "The head of the Stuart" Intensity build

95 24 10 Talbot moves forward Look softens

95.5 24 6 Leicester moves forward Edgier, light for visibility 

96 25 8 Paulete and Mortimer enter Pull down lights on alley ways

100 27 7 Queen takes letter Look shifts  masculine, only down on E

105 27 1 "What are we?" Return visibility to Elizabeth, sharp

106 27 15 Talbot moves forward again. Expand sharp look

110 28 15 FP:2 "A word with you, Sir Mortimer" More intimate

115 28 15 "See Mortimer" Intensity increases

120 30 6 Elizabeth moves to upper platform Strong, powerful

125 30 15 Elizabeth leaves, Mortimer alone Cold, dangerous

126 30 8 Mortimer's monologue Pull down 

130 30 7 Paulet enters Tighten to Platform 

131 30 12 Paulet exits Look expands

135 31 7 Leicester enters Backlight stronger on the empty 
throne, leave up for his sit.

140 32 3 Leicester jumps up Arrogant back light down

145 35 12 Elizabeth enters Platform light up strong

ACT II



LD: Katie Brosz
Dir: Rob Salas MARY STUART

Cue Sheet
3/17/11

3

GREY SHADED CUES: Block Cues
GREEN SHADED CUES: Scroller Shifts

PINK CUES: Midi'd Cues

Cue # Page # Fade 
Time Follow Color IQ When it's Called What it is

150 35 25 Elizabeth moves down stairs Lights slowly shift to intimidating, 
harsher downs

151 38 10 "She planned to murder you, you 
would murder her" Dim down on alley ways

155 38 25 "Though…" starts rubbing her 
shoulders Pull in to platform

160 39 5 "But how can I refuse…" Slow pull to final moment with Dudley 
and Elizabeth

165 39 2 BLACKOUT

170 39 5 1:00
G22:79 
G21:00  
AW: FL

INTERMISSION House Lights up

171 39 2 10 *follow* Scroller shift

172 39 9:00/
12:00 Slow fade to park Park texture up

175 39 5 HOUSE TO HALF House to Half…

180 39 5 BLACKOUT House Lights out

185 39 10
G21: 56 
G22: 53 
AW: 66

Mary and Hannah Enter Visibility for entrance

190 41 15 "Any moment now" Tension increases ('I'm fucked' fade)

195 43 6 Elizabeth enters Angles sharper

200 44 3:30 "How shall I begin" SLOW fade with lower sun angles

205 46 3:00 "Rule in peace" SLOW fade, adding reds, later 
afternoon

210 48 2:30 Elizabeth exits SLOW dim to gloomier, cooler, 

215 49 1:30 "I met my companions…" Move to dusk, threatening, sharper

220 51 1:00 "…Join forces" Redder, Evening now

225 53 5 "I'll stay" Pull down to Mortimer

230 53 4
G21: 56 
G22: 53 
AW: 66

"Lie down on her grave and sleep 
forever" BLACKOUT

231 53 1
G21: 00 
G22: 79 
AW: 00

*follow* Scroller Shift

232 53 1 When Ready Transition EFFECT!

235 54 0 Lights up Masculine, Strong windows

ACT III

ACT IV, SCENE 1



LD: Katie Brosz
Dir: Rob Salas MARY STUART

Cue Sheet
3/17/11

4

GREY SHADED CUES: Block Cues
GREEN SHADED CUES: Scroller Shifts

PINK CUES: Midi'd Cues

Cue # Page # Fade 
Time Follow Color IQ When it's Called What it is

240 56 30 "…or if  a queen lured you…" Edges sharpen

245 58 5 "I will do that" Harsh downs increase

250 58 8 Guard rushes him Sharper for the fight scene

255 59 4 "Holy Mary, mother of God…" Stab isolation  NOT SUBTLE

260 59 0
G21: 00 
G22: 79 
AW: 00

BLACKOUT BLACKOUT

261 59 2 2
G21: 00 
G22: 24 
AW: 00

*follow* Scroller Shift

262 59 1 *follow* Transition Look

265 59 1 Lights up Queen's Apt. Window Look only

266 59 6 Elizabeth moves to throne White lights come up on throne

270 60 10 Leicester enters Harsher

275 61 5 "Here it is!" Visibility for Leichester's cross

276 62 5 "No man but the Earl of Leichester" More masculine 

277 62 5 Leicester moves away from DSL Pool DL out/ UR up  "Follow the 
Lucas"

280 63 15 "…he killed himself" Less tension, colder

281 64 7 When Leicester moves up to lower 
platform Pull down to them

282 64 5 Leicester crosses down left into the 
alley Light

285 65 20 With build in noise Put in the red backlight again, leeeetle 
bit or intensify windows

285.5 5 When Derrick leaves

286 66 3 Ryan pauses in his cross to speak Light on Ryan

287 66 6 Ryan crosses onto stage Light off Ryan

288 67 11 "Shrewsbury, you saved my life 
today" I-Cues on Elizabeth

290 67 20 2 *follow* Lords exit, Elizabeth alone SLOW fade to softer

290.5 67 I-Cue Move

291 67 0 2 With Sound Pop on Elizabeth

292 67 5 *follow*

295 68 7 "Bastard you say…" Subtle down isolation on Liz in throne

ACT IV, SCENE 2



LD: Katie Brosz
Dir: Rob Salas MARY STUART

Cue Sheet
3/17/11

5

GREY SHADED CUES: Block Cues
GREEN SHADED CUES: Scroller Shifts

PINK CUES: Midi'd Cues

Cue # Page # Fade 
Time Follow Color IQ When it's Called What it is

300 68 8 "Sir William!" Opens up to more comic lighting

305 71 0 1.5
G21: 00 
G22: 24 
AW: 00

Burleigh grabs warrant BLACKOUT

306 71 1 1
G21: 90 
G22: 79 
AW: 53

*follow* Scroller shift

307 71 1 *follow* Transition Lights

310 72 7 Lights up Jail look, more gestural

315 72 7 Mary enters Pretty, softer light

317 73 4 Mary moves to Melville Isolation on Mary and Melville

320 73 7 "My loyal Hanna" Soft, subtle isolation on moment

321 73 20 When Mary's monologue to 
Kennedy ends Pull out of Kennedy

325 74 20 They kneel Pull down to Melville and Mary

330 76 7 "Then go, go on…" (at sign of the 
cross) Holier moment, raise the jail light

335 77 8 Melville rises Look opens up

336 77 7 "Convey my sisterly greetings…" I-Cues on Mary

340 78 10 Dudley moves toward her Pull down on Dudley and Mary

345 79 10 "…She will not pay you back with 
agony"

Lights pull down to backlighting, part 
cue

346 79 Bring up face light on Mary                  
(I CUE MOVE)

350 79 14 Everyone exits Pull down to Leicester, cold alone

355 79 20 "…No, man-stone… Special down on Leicester

360 79 3 2.5 G22: 79 
G21: 90 Lights out BLACKOUT

361 79 1 AW: FL *follow* Tramsition Lights

365 79 0 03 Lights up Apt. of the Queen, cold, backlighting 
on the throne

366 79 7 When Ryan steps forward Bring up down light one step forward

ACT V, SCENE 1

ACT V, SCENE 2



LD: Katie Brosz
Dir: Rob Salas MARY STUART

Cue Sheet
3/17/11

6

GREY SHADED CUES: Block Cues
GREEN SHADED CUES: Scroller Shifts

PINK CUES: Midi'd Cues

Cue # Page # Fade 
Time Follow Color IQ When it's Called What it is

370 80 5 "Sir William, Lights expand to comic, but harsh so

375 81 6 "…you are banished" Subtle pools on Burleigh and Davison, 
they can walk into them

380 82 7 "As for myself…" Pull down to Shrewsbury and Liz

385 82 4 Elizabeth over by archway Downlight over arch

390 82 0 "He is on a ship to France" Down Isolation 

391 82 0 *follow* BLACKOUT

395 82 5 CURTAIN CALL CURTAIN CALL

400 82 5 POST SHOW POST SHOW



Mary stuart 
 

Lighting	
  Treatment	
  
	
  

• Overall:	
  
This	
  script	
  treatment	
  is	
  intended	
  to	
  give	
  you	
  a	
  general	
  idea	
  

about	
  how	
  I	
  see	
  the	
  play	
  from	
  scene	
  to	
  scene,	
  and	
  has	
  been	
  revised	
  
to	
  include	
  the	
  ideas	
  of	
  the	
  director	
  as	
  well.	
  	
  I	
  welcome	
  notes	
  and	
  
feedback	
  so	
  we	
  can	
  start	
  getting	
  on	
  the	
  same	
  page	
  for	
  this	
  work.	
  

This	
  is	
  a	
  history	
  play.	
  	
  The	
  driving	
  forces	
  of	
  this	
  play	
  must	
  be	
  
the	
  characters	
  and	
  their	
  relationships	
  with	
  each	
  other.	
  	
  The	
  
lighting	
  should	
  enhance	
  the	
  emotions	
  in	
  these	
  relationships	
  but	
  
not	
  pull	
  focus	
  from	
  the	
  characters	
  themselves.	
  	
  This	
  is	
  not	
  to	
  say	
  
that	
  we	
  should	
  be	
  set	
  in	
  one	
  look	
  the	
  entire	
  time,	
  but	
  the	
  use	
  of	
  
subtlety	
  must	
  be	
  employed.	
  	
  This	
  story	
  needs	
  to	
  be	
  set	
  in	
  reality,	
  a	
  
reality	
  accentuated	
  by	
  the	
  emotions	
  of	
  the	
  characters	
  and	
  scenes,	
  
but	
  reality	
  nonetheless.	
  	
  Natural	
  coloring	
  should	
  be	
  used.	
  	
  Richer,	
  
warmer	
  colors	
  for	
  Mary	
  Stuart’s	
  romantic	
  world.	
  	
  Colder	
  colors	
  for	
  
Elizabeth’s	
  industrial	
  one.	
  

This	
  is	
  a	
  world	
  that	
  is	
  not	
  black	
  and	
  white	
  but	
  grey	
  (morally	
  
speaking,	
  not	
  in	
  terms	
  of	
  color).	
  	
  We	
  have	
  two	
  sides	
  to	
  this	
  story	
  
and	
  both	
  at	
  times	
  seem	
  right.	
  	
  The	
  audience	
  is	
  frequently	
  torn	
  
between	
  allying	
  with	
  Mary	
  or	
  allying	
  with	
  Elizabeth.	
  	
  The	
  lighting,	
  
I	
  think,	
  can	
  help	
  hint	
  at	
  this	
  ambiguity	
  by	
  taking	
  these	
  emotional	
  
moments	
  and	
  having	
  them	
  hint	
  at	
  several	
  different	
  meanings.	
  	
  
Isolating	
  characters	
  when	
  they	
  are	
  more	
  alone,	
  or	
  equally	
  in	
  
positions	
  of	
  dominance	
  for	
  example;	
  using	
  the	
  strength	
  that	
  
backlight	
  can	
  lend	
  to	
  accentuate	
  both	
  violence	
  and	
  strength.	
  	
  This	
  
is	
  a	
  play	
  of	
  interpretations	
  and	
  the	
  audience	
  should	
  feel	
  that.	
  

	
  
	
  

• ACT	
  I:	
  The	
  Castle	
  of	
  Fotheringhay.	
  	
  A	
  room	
  
This	
  act	
  is	
  set	
  in	
  Mary	
  Stuart’s	
  world.	
  	
  It	
  is	
  warmer	
  colors,	
  roses	
  and	
  
ambers.	
  	
  	
  The	
  looks	
  are	
  more	
  intimate,	
  built	
  with	
  softer	
  light,	
  and	
  softer	
  
angles,	
  focused	
  in	
  tightly,	
  speaking	
  to	
  a	
  more	
  confined	
  setting.	
  
o Takes	
  place	
  on	
  the	
  lower	
  level	
  of	
  the	
  set	
  
o Area	
  of	
  the	
  platform	
  on	
  either	
  side	
  likely	
  used	
  	
  
o Entrances	
  and	
  exits	
  from	
  the	
  midlevel	
  of	
  the	
  stairs	
  	
  
o The	
  scene	
  opens	
  abruptly	
  in	
  the	
  middle	
  of	
  the	
  action.	
  	
  The	
  realistic	
  

setting	
  of	
  the	
  interior	
  is	
  of	
  an	
  apartment	
  in	
  a	
  castle,	
  nice,	
  but	
  not	
  the	
  
nicest.	
  	
  It’s	
  warmly	
  lit,	
  but	
  bleak.	
  	
  The	
  emotion	
  taints	
  the	
  room,	
  there	
  is	
  
an	
  edge	
  to	
  the	
  entire	
  look,	
  but	
  subtly	
  so.	
  

o There	
  is	
  a	
  slow	
  build	
  to	
  a	
  singling	
  out	
  of	
  Mary	
  Stewart,	
  picking	
  her	
  up	
  
with	
  the	
  sweeping,	
  highlighting	
  angle	
  that	
  a	
  diagonal	
  back	
  can	
  



provide,	
  as	
  she	
  addresses	
  the	
  departing	
  Paulet.	
  	
  We’re	
  in	
  the	
  look	
  by	
  
the	
  time	
  he	
  tells	
  her	
  to	
  make	
  peace	
  with	
  Heaven.	
  
	
  
	
  

	
  	
  
Imagine	
  if	
  this	
  room	
  had	
  
been	
  roughly	
  stripped	
  of	
  
all	
  its	
  trappings.	
  	
  What	
  
once	
  was	
  elegance,	
  soft	
  
lighting,	
  a	
  sense	
  of	
  regal	
  
comfort	
  is	
  now	
  a	
  shadow	
  
of	
  it’s	
  former	
  self.	
  	
  There	
  
is	
  still	
  that	
  feeling	
  about	
  
the	
  room	
  in	
  the	
  lighting	
  
but	
  it’s	
  lost	
  the	
  nice	
  
furniture	
  to	
  reflect	
  off	
  of	
  
	
  

	
  
	
  
	
  

o The	
  look	
  can	
  cool	
  as	
  Paulet	
  leaves,	
  lose	
  some	
  of	
  its	
  edge,	
  taking	
  out	
  
some	
  of	
  the	
  steeper	
  angles	
  and	
  making	
  the	
  look	
  more	
  intimate.	
  	
  It	
  
should	
  retain	
  the	
  same	
  coloring	
  as	
  the	
  previous	
  scene,	
  because	
  we	
  do	
  
not	
  change	
  location.	
  

o Focus	
  in	
  on	
  Mortimer	
  for	
  his	
  speech.	
  
o Tension	
  increase	
  when	
  Mortimer	
  approaches	
  the	
  subject	
  of	
  her	
  

execution,	
  casting	
  Mortimer	
  and	
  Mary	
  in	
  a	
  sharper	
  light..	
  	
  This	
  scene	
  
between	
  them	
  is	
  intimate	
  and	
  chilling,	
  but	
  not	
  without	
  hope.	
  	
  There	
  is	
  
a	
  lot	
  at	
  stake.	
  	
  These	
  shifts	
  should	
  be	
  subtle,	
  slow	
  fades,	
  not	
  really	
  
noticeable	
  to	
  the	
  audience.	
  

o Tension	
  releases	
  when	
  Kennedy	
  enters	
  the	
  room	
  again.	
  
o When	
  Burleigh	
  enters,	
  the	
  room	
  can	
  take	
  on	
  a	
  foreshadowing	
  of	
  the	
  

execution	
  light.	
  	
  Stronger	
  back	
  lighting	
  giving	
  the	
  players	
  a	
  slight	
  halo	
  
about	
  them.	
  

o When	
  Burleigh	
  and	
  Abbot	
  are	
  left	
  alone,	
  the	
  foreshadowing	
  back	
  light	
  
can	
  fade	
  away	
  in	
  a	
  pull	
  down	
  to	
  the	
  two	
  of	
  them	
  conspiring.	
  	
  The	
  look	
  
should	
  be	
  very	
  isolating	
  by	
  the	
  time	
  they	
  reach	
  the	
  lines	
  about	
  
‘unspoken	
  orders’	
  

	
  
	
  

• ACT	
  II:	
  The	
  Palace	
  of	
  Westminster	
  
This	
  act	
  is	
  set	
  in	
  Elizabeth’s	
  world.	
  	
  It	
  is	
  harsher	
  ambers,	
  perhaps	
  with	
  
some	
  cool	
  tones	
  mixed	
  in,	
  like	
  a	
  space	
  lit	
  by	
  candles	
  but	
  too	
  large	
  to	
  be	
  
fully	
  basked	
  in	
  their	
  warmth.	
  	
  The	
  angles	
  of	
  the	
  light	
  are	
  steeper,	
  speaking	
  
to	
  higher	
  windows,	
  royalty,	
  and	
  tension.	
  



o In	
  keeping	
  with	
  the	
  parallels	
  of	
  softer	
  colors	
  to	
  the	
  romanticism	
  of	
  
Mary’s	
  world,	
  Elizabeth’s	
  industrial	
  world	
  is	
  bathed	
  in	
  icier	
  colors.	
  	
  
There	
  is	
  a	
  less	
  intimate	
  feeling	
  to	
  the	
  scenes,	
  more	
  spacious	
  and	
  
empty.	
  

o If	
  Elizabeth	
  enters	
  from	
  the	
  top	
  platform,	
  there	
  should	
  be	
  a	
  touch	
  of	
  
imperialistic,	
  haloing	
  light	
  about	
  her,	
  a	
  feeling	
  of	
  power	
  from	
  the	
  first	
  
moment	
  we	
  see	
  her.	
  

o There	
  can	
  be	
  a	
  similar	
  highlight	
  as	
  in	
  the	
  first	
  act	
  (When	
  Mary	
  is	
  
awaiting	
  her	
  death	
  sentence)	
  when	
  Elizabeth	
  examines	
  the	
  ring.	
  	
  
These	
  are	
  the	
  moments	
  when	
  the	
  women	
  are	
  drawing	
  inward,	
  seeing	
  
their	
  own	
  mortality	
  and	
  weaknesses.	
  

o For	
  the	
  ‘counsel’	
  moment,	
  Elizabeth	
  is	
  slightly	
  highlighted	
  on	
  her	
  
throne	
  the	
  majority	
  of	
  the	
  time.	
  	
  There	
  is	
  a	
  chill	
  to	
  the	
  entire	
  scene.	
  

	
  
	
  
	
  
	
  

“Elizabeth’s	
  industrial	
  world	
  is	
  bathed	
  
in	
  icier	
  colors.	
  .	
  .more	
  spacious	
  and	
  
empty”	
  

The	
  light	
  sources	
  for	
  these	
  two	
  
locales	
  would	
  have	
  likely	
  been	
  the	
  
same	
  but	
  the	
  way	
  I	
  picture	
  bringing	
  a	
  
colder	
  feeling	
  to	
  Elizabeth’s	
  world	
  is	
  
by	
  simulating	
  the	
  candles,	
  etc,	
  spaced	
  
further	
  apart,	
  making	
  the	
  room	
  
appear	
  less	
  warm.	
  

	
  
	
  

	
  
o The	
  tension	
  mounts	
  when	
  Burleigh	
  says	
  ‘the	
  head	
  of	
  a	
  Stuart’.	
  	
  

Perhaps	
  more	
  of	
  the	
  execution	
  foreshadowing	
  if	
  staging	
  permits.	
  
o Look	
  expands	
  when	
  Mortimer	
  and	
  Paulete	
  enter	
  
o Pull	
  down	
  on	
  Burleigh	
  and	
  Paulet	
  while	
  the	
  Queen	
  reads	
  the	
  letter	
  
o Focus	
  shifts	
  back	
  to	
  Elizabeth	
  as	
  she	
  finishes	
  reading	
  the	
  letter.	
  	
  Queen	
  

should	
  be	
  isolated	
  subtly	
  as	
  the	
  lords	
  try	
  to	
  persuade	
  her	
  this	
  way	
  and	
  
that	
  concerning	
  Mary’s	
  fate.	
  

o Look	
  can	
  be	
  intimate	
  when	
  it	
  is	
  just	
  Mortimer	
  and	
  Elizabeth.	
  
o When	
  Elizabeth	
  leaves	
  there	
  is	
  a	
  strong	
  isolation	
  on	
  Mortimer.	
  	
  He	
  is	
  

speaking	
  to	
  himself	
  and	
  it	
  is	
  acceptable	
  to	
  stretch	
  the	
  limits	
  of	
  the	
  
fourth	
  wall	
  a	
  little	
  bit	
  here	
  in	
  how	
  theatrical	
  the	
  look	
  is.	
  

o Look	
  withdraws	
  when	
  Paulet	
  enters.	
  	
  There	
  is	
  a	
  return	
  of	
  some	
  of	
  the	
  
harsher	
  steeper	
  angles	
  in	
  this	
  scene.	
  

o Dissolves	
  into	
  a	
  softer,	
  more	
  reminiscent	
  look	
  as	
  Mortimer	
  hands	
  over	
  
the	
  letter.	
  	
  This	
  entire	
  rise	
  and	
  fall	
  should	
  be	
  very,	
  very	
  subtle.	
  



o The	
  edge	
  can	
  return	
  when	
  Earl	
  says	
  “What?	
  	
  How?”	
  	
  It	
  is	
  here	
  that	
  they	
  
begin	
  to	
  get	
  into	
  a	
  confrontation	
  over	
  the	
  Earl’s	
  devotion.	
  	
  The	
  look	
  is	
  
reminiscent	
  of	
  the	
  conspiratorial	
  one	
  for	
  Paulet	
  and	
  Burleigh.	
  

o The	
  scene	
  between	
  Dudley	
  and	
  Elizabeth,	
  for	
  the	
  first	
  time	
  this	
  
location	
  can	
  take	
  on	
  a	
  touch	
  of	
  romance,	
  softer,	
  more	
  sweeping	
  angles	
  
than	
  the	
  harsh	
  ones	
  of	
  earlier.	
  	
  The	
  coloring	
  of	
  the	
  scene	
  is	
  still	
  icy.	
  	
  
This	
  is	
  not	
  the	
  ideal	
  romance.	
  

	
  
• ACT	
  III:	
  A	
  park.	
  

This	
  act	
  is	
  set	
  outdoors.	
  	
  The	
  light	
  is	
  a	
  completely	
  different	
  quality	
  than	
  
either	
  of	
  the	
  previous.	
  	
  Brighter,	
  more	
  expansive,	
  and	
  textured.	
  
o Soft,	
  dappled	
  light.	
  	
  Beautiful	
  and	
  open.	
  	
  We	
  should	
  try	
  to	
  set	
  this	
  as	
  

much	
  as	
  bright	
  as	
  possible	
  for	
  a	
  February	
  in	
  the	
  UK	
  but	
  I	
  imagine	
  it	
  to	
  
be	
  more	
  cloudy	
  and	
  murky	
  than	
  the	
  average	
  afternoon	
  but	
  still	
  lovely.	
  

o It’s	
  set	
  in	
  late	
  afternoon,	
  so	
  perhaps	
  we	
  can	
  play	
  with	
  bringing	
  in	
  some	
  
reds	
  later	
  in	
  the	
  scene	
  to	
  really	
  highlight	
  the	
  tension.	
  

o There	
  is	
  a	
  regal	
  sense	
  about	
  the	
  light	
  when	
  the	
  queen	
  enters,	
  as	
  
though	
  a	
  cloud	
  has	
  moved	
  and	
  the	
  sun	
  hit	
  her	
  just	
  right,	
  from	
  behind,	
  
framing	
  her	
  in	
  light.	
  	
  	
  

o We	
  should	
  try	
  to	
  stay	
  even	
  more	
  realistic	
  in	
  this	
  scene.	
  	
  The	
  shifts	
  
should	
  be	
  even	
  more	
  subtle	
  than	
  they	
  were	
  in	
  the	
  interiors.	
  

o Following	
  Elizabeth’s	
  exit	
  there	
  is	
  a	
  slow	
  fade	
  back	
  into	
  the	
  original	
  
look,	
  perhaps	
  more	
  sweeping	
  and	
  triumphant,	
  with	
  impending	
  doom.	
  	
  
We	
  can	
  bring	
  in	
  touches	
  of	
  the	
  sun	
  setting	
  here.	
  	
  Nothing	
  says	
  doom	
  
like	
  a	
  red,	
  red,	
  sunset.	
  

o The	
  scene	
  between	
  Mortimer	
  and	
  Mary	
  can	
  be	
  intimate	
  and	
  beautiful.	
  	
  
The	
  focus	
  is	
  on	
  their	
  world,	
  or	
  specifically	
  how	
  Mortimer	
  dreams	
  of	
  
their	
  world.	
  	
  This	
  is	
  only	
  Mortimer’s	
  viewpoint	
  though.	
  	
  Mary	
  wants	
  
nothing	
  to	
  do	
  with	
  him.	
  

o The	
  scene	
  can	
  become	
  more	
  dramatic,	
  doomed	
  lovers	
  instead	
  of	
  just	
  
the	
  promise	
  of	
  romance	
  when	
  Mortimer	
  says	
  that	
  Mary	
  must	
  be	
  free	
  
before	
  morning.	
  	
  Again,	
  this	
  is	
  entirely	
  in	
  Mortimer’s	
  head.	
  

o With	
  a	
  slight	
  color	
  shift,	
  more	
  reds,	
  this	
  scene	
  can	
  go	
  from	
  dramatic	
  
savior	
  to	
  obsessed	
  lover	
  as	
  fast	
  and	
  smoothly	
  as	
  Mortimer	
  does.	
  

o The	
  remainder	
  of	
  the	
  scene	
  can	
  resolve	
  into	
  the	
  previous	
  dramatic	
  
look,	
  with	
  less	
  reds,	
  and	
  more	
  unnatural	
  edge,	
  full	
  of	
  tension.	
  	
  The	
  sun	
  
is	
  set,	
  perhaps.	
  

	
  
• ACT	
  IV:	
  

Both	
  scenes	
  are	
  set	
  in	
  Elizabeth’s	
  world	
  so	
  both	
  speak	
  of	
  the	
  earlier	
  
setting.	
  	
  	
  There	
  is	
  more	
  sharp,	
  sculpting	
  light	
  than	
  in	
  the	
  second	
  act.	
  
o Scene	
  1:	
  Ante-­‐chamber.	
  

 We	
  have	
  seen	
  the	
  women’s	
  side	
  of	
  things,	
  regal,	
  sweeping	
  
angles,	
  varying	
  levels	
  of	
  soft	
  and	
  harshness.	
  	
  The	
  men’s	
  world	
  
for	
  this	
  brief	
  scene	
  is	
  all	
  harshness.	
  	
  Their	
  sentences	
  are	
  



snappy	
  and	
  lack	
  the	
  eloquence	
  of	
  the	
  Queens.	
  	
  The	
  lighting	
  
should	
  reflect	
  that,	
  harsh	
  angles,	
  chilly	
  colors,	
  	
  

 The	
  scene	
  between	
  Leicester	
  and	
  Burleigh	
  is	
  more	
  intimate	
  but	
  
still	
  retains	
  that	
  same	
  icy	
  feeling.	
  

 When	
  Mortimer	
  enters	
  there	
  is	
  an	
  undertone	
  of	
  that	
  haloing	
  
backlight	
  that	
  we’ve	
  come	
  to	
  associate	
  with	
  violence	
  and	
  
foreshadowing	
  of	
  more.	
  

 It	
  intensifies	
  when	
  he	
  is	
  left	
  alone,	
  facing	
  the	
  guards.	
  
 There	
  is	
  an	
  isolation	
  on	
  him,	
  but	
  not	
  strong	
  when	
  he	
  is	
  stabbed.	
  	
  

His	
  death	
  is	
  more	
  sad	
  and	
  pathetic	
  than	
  anything.	
  	
  We’re	
  
searching	
  for	
  a	
  reaction	
  of	
  ‘well,	
  life	
  goes	
  on’	
  from	
  the	
  
audience.	
  	
  	
  

	
  
o Scene	
  2:	
  Apartment	
  of	
  the	
  Queen	
  

This	
  scene	
  is	
  set	
  in	
  her	
  private	
  quarters	
  and	
  is,	
  therefore,	
  warmer	
  
than	
  the	
  usual	
  color	
  palette	
  for	
  Elizabeth’s	
  world,	
  but	
  only	
  slightly.	
  	
  
There	
  is	
  still	
  that	
  sharp	
  sculpting	
  light	
  from	
  the	
  previous	
  scene.	
  
 Elizabeth’s	
  apartment	
  is	
  richly	
  lit	
  but	
  still	
  retains	
  that	
  chillier,	
  

more	
  industrial	
  feeling.	
  
 When	
  the	
  Queen	
  asks	
  for	
  the	
  death	
  warrant,	
  bring	
  in	
  the	
  

haloing,	
  violent	
  back	
  light	
  
 As	
  the	
  intensity	
  of	
  this	
  scene	
  builds,	
  the	
  lighting	
  can	
  become	
  

more	
  dramatic,	
  with	
  more	
  shadows	
  on	
  their	
  figures,	
  making	
  
everyone	
  seem	
  more	
  flurried	
  and	
  dangerous.	
  

 The	
  previous	
  look	
  contrasts	
  sharply	
  with	
  the	
  momentary	
  
reflection	
  that	
  Elizabeth	
  grants	
  herself,	
  this	
  is	
  a	
  deep	
  look	
  into	
  
Elizabeth’s	
  mind,	
  we	
  should	
  be	
  entirely	
  focused	
  on	
  her.	
  	
  A	
  
strong	
  pull	
  down,	
  isolating	
  the	
  queen,	
  making	
  her	
  look	
  more	
  
powerful	
  and	
  alone	
  than	
  ever.	
  

 Tension	
  released	
  when	
  Davison	
  is	
  called	
  back	
  in.	
  	
  Look	
  is	
  a	
  
sharp	
  return	
  to	
  the	
  normalcy	
  of	
  the	
  beginning	
  of	
  the	
  scene.	
  

 There	
  should	
  be	
  a	
  slight	
  shift,	
  infusing	
  the	
  scene	
  with	
  a	
  more	
  
dramatic	
  feeling	
  when	
  Elizabeth	
  explodes.	
  



“A	
  strong	
  
pull	
  down,	
  
isolating	
  the	
  
queen,	
  
making	
  her	
  
look	
  more	
  
powerful	
  
and	
  alone	
  
than	
  ever.”	
  
	
  
	
  
	
  
	
  
	
  

	
  
	
  

• ACT	
  V:	
  
This	
  would	
  be	
  the	
  act	
  where	
  we	
  really	
  see	
  the	
  stretch	
  in	
  reality.	
  	
  Stronger	
  
isolations,	
  scenes	
  lit	
  stronger	
  and	
  more	
  dramatically	
  than	
  realistic	
  
lighting	
  calls	
  for.	
  
o Scene	
  1:	
  Jail	
  cell	
  

 The	
  scene	
  begins	
  on	
  the	
  lower	
  level	
  of	
  the	
  stage	
  and	
  proceeds	
  
upwards	
  for	
  Mary’s	
  execution.	
  	
  Predawn	
  to	
  dawn.	
  	
  The	
  light	
  
coming	
  through	
  the	
  ceiling	
  structure	
  should	
  be	
  as	
  sharp	
  as	
  can	
  
be	
  when	
  she’s	
  

 We	
  should	
  see	
  if	
  we	
  can	
  use	
  practicals,	
  handheld	
  candles	
  
 There	
  should	
  be	
  a	
  sense	
  of	
  strength	
  in	
  this	
  scene	
  when	
  Mary	
  

enters,	
  sweeping	
  light	
  if	
  setting	
  permits,	
  to	
  get	
  that	
  elegance	
  
that	
  a	
  higher	
  angle	
  light	
  might	
  not	
  provide	
  as	
  readily.	
  

 A	
  holy,	
  haloing	
  back	
  light,	
  different	
  in	
  intensity/color	
  from	
  our	
  
violent	
  back	
  light	
  when	
  Mary	
  takes	
  communion.	
  

	
  
	
  

“A	
  holy,	
  haloing	
  back	
  
light…	
  when	
  Mary	
  
takes	
  communion.”	
  
	
  
	
  
	
  
	
  
	
  
	
  
	
  
	
  

	
  
	
  



	
  
	
  

 Fades	
  out	
  as	
  she	
  finishes	
  up	
  her	
  last	
  silent	
  prayer.	
  
 We	
  can	
  abandon	
  subtlety	
  for	
  these	
  last	
  moments,	
  from	
  the	
  

moment	
  the	
  sheriff	
  enters	
  we	
  should	
  feel	
  a	
  shift	
  to	
  colder,	
  
starker	
  looks	
  

 Pull	
  down	
  to	
  Leicester	
  as	
  Mary	
  leaves.	
  
	
  

o Scene	
  2:	
  Apartment	
  of	
  the	
  Queen	
  
 This	
  is	
  staged	
  on	
  the	
  highest	
  platform.	
  
 Isolating	
  light	
  through	
  the	
  ceiling	
  piece.	
  
 The	
  Queen’s	
  apartment	
  is	
  as	
  richly	
  lit	
  as	
  before	
  but	
  there	
  is	
  a	
  

since	
  of	
  solemnity	
  about	
  the	
  room.	
  	
  A	
  twisted	
  version	
  of	
  the	
  
beginning	
  of	
  Act	
  II	
  

 As	
  her	
  world	
  falls	
  down	
  around	
  her,	
  we	
  can	
  pull	
  in	
  on	
  the	
  
Queen	
  

• Davison	
  sent	
  away,	
  less	
  light,	
  Talbot	
  quitting,	
  even	
  less,	
  
when	
  she	
  is	
  told	
  that	
  Dudley	
  is	
  on	
  his	
  way	
  to	
  France	
  we	
  
must	
  feel	
  like	
  the	
  Queen	
  is	
  totally	
  alone.	
  	
  Regal	
  and	
  
aggressive,	
  but	
  alone.	
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